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Yacr | — Tect Ha ObJATapcKH e3UK
1. Koe TBBpicHME € BAPHO 32 KOMIIO3ULIMSITA Ha poMaHa ,,Iloxx uroro''?

A) POMaHOBHSIT TEKCT HE € OpraHM3UpaH B OT/IEITHH YaCTH, a CaMO B IVIABH, BCSKA OT KOUTO MMa OTJIEIHO 3aIvIaBye.
b) PomanbT chabpika 1Be 4acTH, Mpe/ICTaBsIIM MOT0TOBKaTa M n30yXBa- HETO Ha AIIPUIICKOTO BHCTaHUE.

B) PomaHbT chabprka TpH 4acTH, BCKA OT KOUTO € Pa3/ieiicHa Ha OT/IEIHH IVIABH - BCSIKA ChC CBOE 3aITIaBHE.

I') PomaHEBT € M3rpajieH OT YeTHpH YacTH, BCIKa OT KOUTO MMa CBOE 3aIvIaBHe 1 € Pas/ieyicHa Ha OT/ICIHY IVIABHL

2. Koe TBBbpIeHMe € BSIPHO 3a I1aBaTta ,,[ oct'' ot pomana ,,Ilox uroro'?

A) Vma 3a 11er1 1a BbBE/Ie BCMUKH TEMATHYHH JIMHUM, KOUTO TIOCIIE POMAaHBT pa3rphbllia B TIOCTEIIEHHOTO PA3BUTHE
Ha CHOXKETa.

b) Buyrasa, ue OyHTBT € HeBE3MOXKEH, 3aIII0TO KUBOTHT Ha YOBEKa B POOCKOTO BPEME € CBBP3aH SIMHCTBEHO C JI0Ma
My.

B) Upe3 ormmicanreTo Ha JjoMa Ha YopOapKd Mapko M B3aMMOOTHOIICHHSTA B HETO0 0000IaBa TIPE/ICTaBara 3a
OBIIrapcKust oM 1pe3 Br3pakmaneTo.

I') IToka3Ba Kak B CBeTa Ha OBJrapHHa CHILIECTBYBAT B €IMHCTBO BCEKMIHEBHOTO 1 YCTAHOBEHOTO OT NaTpHapXaHaTa
HOpMa.

3. Kos onosunust HE e 3apaaena B riiasara ,,I'ocr"?
A) nopo6enu - nopodHuTenn

B) Hapon - Bomau

b) nom — et

I') cBOE — Uy 10

4. KakbB e ,,IpaKTHYeCKHAT Bb3rJeA'" Ha 4yopdagku Mapko 3a BB3NHMTAHHETO CIOPeE/
raasara ,,I'oct"?

A) Ha nerara 1psioBa 1a ce 3a0paHsBaT MHOIO HeIlla MOJ| CTpax OT HaKas3a- HUE, 3al0TO CBETHT W3BBH JIOMa €

TBBpJIE OMACHO MSICTO.

b) Haii-BayxHUSIT IPUHIMIT BBB BB3IUTAHKUETO € 0€3YCIIOBHOTO MOYMHEHHE HA JIEIATa, KOUTO TPsiOBa Jia CITyIaT

BB3PACTHHTE.

B) Pomurerure TpsiOBa /1a BB3MMUTABAT Jelata Cy Mpey BCHUKO B HermokoneOnma Bsipa B bora u 3auurtane Ha

permrusiTa.

I') BeammranueTo TpsioBa Jia ocurypsiBa COOCTBEH OIUT, KOWTO (hopMUpa 3aCITy’KEHO CAMOUYBCTBUE U

OTTOBOPHOCT Y JIe1aTa.

5. KakBo e oTHomeHneTo Ha 4opoaxku Mapko KbM y4eHUeTo?

A) Yopbamxu Mapko e HeoOpa3oBaH 1 He CMsITa YIEHHETO 3a LICHHOCT B YCJIOBUSITA HA TPAIULIMOHHUS CBST

b) YopOamxu Mapko uMa ,,f0cTa MBITIIBO TIOHATHE 32 MpaKTH4eckara odara’ OT yYeHHETO M HsIMa OTHOILIEHHE
KbM HETO.

B) 3a yopbamxu Mapko ro-BakHa € Bsipata B bora, KOWTo Mo)ke Ja criacy JTyIiiata Ha YOBeKa, OTKOJIKOTO BSpara B

HayKaTa
I') Yopbamxu Mapko obu4a ,.ydeHHeTo 1 ydeHUTe'' ¥ BBIIPEKH Ye € HEYK, BIpBa B ,,TAIHCTBEHATA CIUIA'" Ha HAyKaTa.



6. Ilocouere koe TBbpaenune HE naBa mpaBuiieH oTroBop Ha BbIpoca: ,,Kak e mpeacraBeHo
podcTBOTO B I1aBara ,,I'oct °?'".

A) Ilpencrasa 3a poOCTBOTO Ch3aBAT JyMUTE Ha 0aba VBaHH1IA 3a TypLMTE, C KOUTO LA MATIKOTO JIETE.

b) Cemeitaust cst Ha qopOampku MapKo € 3aIliTeH OT BRHIITHOTO M B HETO U300I1I0 HE CE TOBOPH 32 POOCTBO.

B) Pazkassr 3a mmBanero Ha KpammubT y MapkoBu BBBEKIA ONO3MIMUTE. CBOM - UYXKIH, ITOPOOCHH -

TIOPOOUTETH.

I') Haciwmsita Ha riopoOuTentst He ca MpeCTaBeHH MpsIKO, HO CIIOMEHABAHETO 32 00E3IVIABEHOTO TIPE3 JICHS JIETE €

TIOKa3aTEIHO.

7. Koe tBbpaenne HE ThiakyBa npaBuiHo aymurte Ha yop6axxum Mapko: ,,Mane, crura cu
mammiaa ¢ Tus typum genara! Ille um oxxmBeii crpaxsT Ha cbpuero''?

A) YopOamku Mapko cmsiTa, ue Aetiara TpsioBa 1a YKUBESIT M30IMPAHO 1 He TpsiOBa /1 3HASIT KAKBO CTaBa M3BBH JIOMA.

b) Iymure Ha qopOapku Mapko Tpe/ICTaBsIT pasOMpaHeTo, Ye ,,0)KUBEIHAT CTpax'' MPEeBpHIIa YOBEKa B TyXOBEH

Ppo0.
B) mymmre Ha qopOamky Mapko ca M3pa3 Ha JKeJTaH|ETO My HETOBHTE JIeTIa JIa PacTar Karo JIOCTOMHH XOpa.

I') mymure Ha yopOamku Mapko CBUZIETENICTBAT 32 YCIIIETO HA YOBEKA J]a HA/IMOTHE POOCKUSI CTpax.

8. KakBa poJisi M3nbJHfAABA HeoyakBaHata mosisa Ha MBan KpamaumusT B pomana ,Ilon
uroro'?

A) excriozunyst

b) pazBpb3ka

B) erutor

I') 3aBpB3Ka

9. HBaun KpaiuubT e:

A) TBpro,eti, ,,CTap MPUSITE [0 THPTOBCKH CHOIIEHHS!' Ha YopOapku Mapko
b) yuurren, nomrsi 1a pabotu B yarymiero B bsiia uepksa

B) pesomormonep, u36sirain ot [{papoexup

IN) rocrt, permin 1a n3neHaza yopdamku MapKo ¢ MPUCTUTaHEeTo Cr

10. Ha xkoro npuHaajie:xat gymure: ,,Jlynure, 1yaure - Te 1a ca :kuBu!..."?

A) JlymuTe ca aBTOpOB KOMEHTap M ca CBbP3aHM C IUIOCTHUSI CMUCHJI Ha poMaHa ,,[lox uroro".

b) lymute ca Ha be3noptes, uniito 00pa3 € CBbp3aH C MOTUBUTE 3a MUSHCTBOTO U 3a JIyJOCTTA.

B) lymure ca Ha yopOapxku Mapko, koraro, mpubupaiiku ce, HaOo1aBa MPOMEHEHus CBAT Ha bsiia uepksa.
I") Aymure ca Ha yopOapxu Mapko, pa3Opait 3a yuacTHETO Ha CHHOBETE CH B IOJITOTOBKAaTa Ha OyHTa.

11. Kou ca sxyaure B u3pasa ,,Jlynure, qyaure - Te Aa ca :xusu!..."?
A) Hepa3zyMHHTE, HEOIArOHAAEKIHUTE

b) otuyxnenure, 6e3paznuuHuTe

B) mskimountenHure, oTIaJeHUTE Ha J1EJI0TO

I') Ge3monesnuTe, MO0YXIMBHUTE

12. Koe ot u3dpoenurte oTchcTBa B I1aBaTta ,,HoBara mosurBa Ha Mapka'"?
A) MOTUBBT 3a MUSIHCTBOTO
b) MmoTuB®BT 3a MyAoCcTTa
B) 00pa3bT Ha OT'BHS
I') 0Opa3bT Ha XOPOTO

13. Kaxkpa HeuyBaHa 3a bsijia yepkBa nocTbIIKa H3BLPIIBA PelakTopbT Be3nopren?
A) I'ynsie B rbpkBara.

b) SI3mm equH TypUMH KaTo KOH.

B) Y6uga 6Ges.

I') [TocemiaBa TaiiHO UTYMEHKATa Ha METOXA.



14. Kak yop6amxu Mapko npuema (pakTa, ye CHHOBETE MY ChIII0 B3eMaT y4acTHe B MOAr0TOBKATA HA
BbCTAHUETO?

A) 3asBsiBa KaTETOPUYHOTO CH HEChIJIACHE, Kapa UM CE, Makap Ja Cb3HaBa, 4Ye JEJIOTO € HYXHO 3a

boarapus.

b) Kareropuuen e, ue ,,eIuH OT KbIlata cTUTa", 1 UM 3a0paHsBa Ja CE 3aHMMAaBaT C TOBAa OMAaCHO

HayMHaHUE.

B) IlpaBu BcHYKO BB3MOXKHO Ja TW YOeau, Y€ Hail-BayKHO B TOBa Pa3MHPHO BpEeME € Ja OCTaHar

YKUBH.

I') Ocp3naBa, ye CHHOBETE My Ca YacT OT ChbOUTHUATA, KOUTO TOM HEe pa3dupa JOKpaid, HO YyBCTBa

TAXHATa MOTPEeOHOCT.

16. Koe e HEBSIPHOTO TBBp/aeHHe 32 cMuChJA HA TJ1aBaTa ,,HoBara momrsaHa Mapka''?

A) MOTHBBT 32 IHSHCTBOTO MOXKE JIa CE THIKYBa OYKBAIHO, 3aIllOTO €IMHCTBEHATa yTeXa Ha TOpOOCHHUTE
OBJrapy ca BUHOTO U PaKusITa.

b) Cparbara B poOCKOTO BpeMe € J0Ka3aTesICTBO 3a Oe3pa3mureTo Ha ObIraprHa KbM Chi0aTa Ha OTe4ecTBOTO -
TOM OCTaBa 3aTBOPEH CaMo B CBETA HA POJIA.

B) B nyxa Ha BB3pOXKICHCKATA JIATEpATypHA TPAIUIIUS METaOPHUTE 32 MUSHCTBOTO U JTyJOCTTA T'YOSIT CBOSI
HETraTHBEH CMHUCHI U CE CBBP3BAT C MPE/I- CTaBaTa 3a 3KIFOYUTEITHOTO.

I') OOpa3bT Ha CBATOGHOTO XOPO € CUMBOJIHO HATOBAPEH ChC 3HAYCHMSITA HA €IMHEHUETO Ha OOIIHOCTTA, HOBOTO
HAyaJio, PeBOJIFOLIMOHHHS CHTYCHA3hM.

17. 3a koro ce Mmosin yopo6aaxu Mapko?
A) 3a o1eTIsIBAHETO HA JIOMa CH

b) 3a 3apaBero Ha nenara cu

B) 3a cebe cu

I') 3a bearapus
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Part 2 — Test in English Language
TEST

1.  Which statement is TRUE about the composition of the novel ""Under the Yoke™?

A) The novel text is not organized into separate parts, but only into chapters, and each of them has a
separate title.

B) The novel contains two parts, which present the preparation and the outbreak of the April
Rebellion.

C) The novel contains three parts, each divided into separate chapters - each with its own title.

D) The novel is organized in four parts and each part has its own title and is divided into separate
chapters.

2. Which statement is TRUE about the chapter A Guest™ from the novel ""Under the Yoke"?

A) It aims to introduce all thematic lines, which the novel unfolds in the gradual development of the
plot.

B) It suggests that rebellion is impossible because man's life in the slave era is connected only to his
home.

C) Through the description of Chorbaji Marko’s home and the relationships there, Marko
summarizes the idea of the Bulgarian home during the Revival.

D) It shows how in the world of the Bulgarian people, both the daily life and the way of living,
established by the patriarchal norm, exist in unity.

3. Which opposition is NOT in the ""Guest'" chapter?
A) enslaved - enslavers

B) home — road

C) people - leader

D) private - foreign

4. What is Chorbaji Marko's "practical view' of education according to the chapter ""Guest"'?

A) Children must be forbidden many things and they must be frightened with punishment, because
the world outside home is too dangerous.

B) The most important principle in education is the obedience of children, who must obey adults.
C) Parents must raise their children in faith and believe in God, and respect for religion.

D) Education should provide one's own experience that forms a well-deserved self-esteem and
responsibility in children.



5. What is Chorbaji Marko's attitude to teaching?

A) Chorbaji Marko is uneducated and does not value learning in the traditional world.

B) Chorbaji Marko has a "rather unclear understanding of the practical benefit" of teaching and has
no personal attitude to it.

C) For Chorbaji Marko, faith in God, who can save the human soul, is more important than faith in
science.

D) Chorbaji Marko loves "learning and scientists” and although he is not educated, he believes in the
"mysterious power" of science.

6. Choose which statement does NOT give a correct answer to the question: ""How is slavery
presented in the chapter 'The Guest'?"".

A) The idea of slavery is created by grandmother Ivanitsa's words about the Turks, with which she
scares the little child.

B) The family world of Chorbaji Marko is protected from the outside and does not talk about slavery
at all.

C) The story of the arrival of Kralich in Chorbaji Marko’s home introduces the oppositions: private -
foreign, enslaved - enslavers.

D) The violence of the enslavers is not presented directly, but it is indicated by mentioning the
beheaded child during the day.

7. Which statement does NOT correctly interpret the words of Chorbaji Marko: ""Mum, stop
scaring the children with these Turks!"" The fear in their hearts will come to life""?

A) Chorbaji Marko believes that children should live in isolation and should not know what is
happening outside home.

B) Chorbaji Marko's words represent the understanding that "the fear which comes to life" turns a
person into a spiritual slave.

C) Chorbaji Marko's words are an expression of his desire his children to grow up as honest people.
D) Chorbaji Marko’s words are a proof to the effort of the man to overcome the slave's fear.

8. What role does the unexpected appearance of lvan Kralich play in the novel ""Under the
Yoke™?

A) exposition

B) resolution

C) epilogue

D) rising action

9. Ivan Kralich is:

A) A merchant, "an old business friend" of Chorbaji Marko

B) A teacher, who came to work at the White Church school
C) A rebel, who escaped from Diarbekir

D) A guest, decided to surprise Chorbaji Marko with his arrival

10. Whose are the words: ""The mad, the mad - they must live! ...""?

A) The words are an author's comment and they are linked to the general meaning of the novel
"Under the Yoke".

B) The words belong to Bezportev, whose character is linked to the motives of drunkenness and
madness.

C) The words belong to Chorbaji Marko, when he returns home and see the change of the town
White Church.

D) The words belong to Chorbaji Marko, who found out about the participation of his sons in the
preparation of the rebellion.



11. Who are the mad people in the phrase " The mad, the mad — they must live! ..."'?
A) the unreasonable, the unreliable

B) the alienated, the indifferent

C) the exceptional, devoted to the cause

D) the useless, the bad-tempered

12. Which of the following is absent from the chapter **"Marko’s Prayer''?
A) The motive of drunkenness

B) The motive of madness

C) The image of fire

D) The image of the Bulgarian folk dance “Horo”

13. What unseen of act for White Church did the editor Bezportev do?
A) He feasts — eat and drink - in the church.

B) He rides a Turk like a horse.

C) He kills the Turkish bey.

D) He secretly visits the Abbess of Monastery.

14. How does Chorbaji Marko accept the fact that his sons also take part in the preparation of
the Rebellion?

A) He states his absolute disagreement, he is angry with them, although he knows that the Rebellion
IS necessary for Bulgaria.

B) He is sure that "one of the family is enough™ and forbids them to deal with this dangerous
Rebellion.

C) He does his best to convince them that the most important thing in these dangerous times is to stay
alive.

D) He realizes that his sons are part of the events that he does not fully understand, but he feels that
these events are necessary.

16. Which statement is FALSE about the meaning of the chapter ""Marko’s Prayer "'?

A) The motive for the drunkenness can be accepted literally, because the only comfort of the
enslaved Bulgarians was wine and the alcohol drink “rakia”.

B) The wedding in the time of slavery is proof of the Bulgarian indifference to the fate in Motherland
- Bulgarian is closed only in the world of his family.

C) In the spirit of the literature of the Revival, metaphors for drunkenness and madness lose their
negative meaning and are associated with the idea of the exceptional.

D) The image of the wedding dance is a symbol of the meanings of the unity of the community, the
new beginning, the revolutionary enthusiasm.

17. Who is Chorbaji Marko praying for?
A) For the survival of his home

B) For the health of his children

C) For himself

D) For Bulgaria



